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ƧƲƝǦ 1Ɍǩœ 
 

 

 

An Interpretation of Chaucer’s speaking animals 
in the Parliament of Fowls  

 

Simona AliasɄPhD Student at Trento University, ItalyɅ�

 

The origin of the tradition of personified and speaking animals is as old as 

storytelling and literature itself. We have knowledge of tales having as speaking 

protagonists animals in ancient Indian literature, such as can be seen in the 

Pañcatantra and in the early Buddhist tradition. In the Classical world we have Aesop’s 

fables and the tradition that descended from it, flourishing during the Middle Ages both 

in such works as the Roman de Renart and in exempla and bestiaries, where animals 

are given also human physical characteristics. But the anthropomorphization of 

animals is a common feature of many different cultures. The process is certainly well 

known in the East: the aforementioned Indian tradition is rich and abundant, but 

Chinese folklore as well displays a long tradition of speaking animals, as does the 

Japanese lore partly as a result of the influence of Chinese culture. 

I will present a comparison between the characteristics of the personified animals in 

Chaucer’s Parliament of Fowls and the features of animal personification in the 

Japanese literary tradition. This comparative study aims at investigating similarities 

and differences in technique and function between two distant worlds in the use and 

realization of this successful method of literary representation. The focus will be on the 

English poem, but I will provide examples from Japanese literature to be compared with 

the Middle English work. The approach will be comparatistic, but also eco-critical, 

focusing on the representation of nature and the relation between nature and man that 

emerges from the two modes of personifying animals, the Western (Middle English) and 

the Eastern (Japanese). 
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ƧƲƝǦ 2Ɍǩœ 
 

“The Fair Unknown” 4  “the Poor Well-known” 

� Malory 7� I Gareth 4 Balin � 
�

Ćÿ�ƣŭöɄÓĪƪïùȵĒÀȀđɅ  

�

Andrew Lynch 9 Malory 7ƞì(IɁí Balin 8²ţMǥ/,ȰĢ8Ôº��ĕ8

Ƃ3�I4ǿ',�Ã&�Ɛ>J8Ɂí9,4�ɂȆ6Ɂí4Ó'ŀIǜ�M&,4"

K3×á8���Gİĳ�IǮȡM$JI4Ǖ�,83�I� 

� �Ő3ŋ�2ƴż6ǣǈMȱ&, Gareth8®Ȯ9Balin8Ɖǽ4ǛØſ�ăŴMƩ

&2�I��ñ Lyonesse Mŉ±7Õ��Ș�Gareth 9Ů�MŔ�$)ÿĝMǱJ,

ƍƔM “to preve my frendys” 4Ö!I� 

� &�&"8Ǵ?9ú¨7ĸ½&,49ǯ�ȳ��Beaumayns4Ô�HÍ�7ȏMƳ

&2�, Gareth7ă&2Launcelot4 Gawain9Ǭ³-/,4�I�ºǖ8ìÑ9ɂ

Ȇ6ǥ�-4Ȋȉ$JI~Ő3ģǖ8ìÑ9ǣ8Ǐ�/,¦68-�GġƆ-4Ȗ<G

JI��ǖ4B7 Beaumayns8Ů�MƤG6�/,7BȩLG)3�I� 

� >,®Ȯ8Ś�7ɃɁí�G�ȓ$J, Gareth9“I am a jantyllman borne, and of 

more hyghe lynage than thou” 4ĬHMƩ(�ǣƷ4��Ŧ�GǚƔ76K�4&2�I

F�7Ǫ�2Gareth8Ɖǽ9��7Ɂí8ŀIǜ��Ɛ>J7F/2čÎ$J2�I

�Mŗ�2�I83�I� 

� ÔMȱ("43ǚG8ý¼MƩ+�4&, Gareth4ƴż6ÔMĽ,6��D�7ý¼

MǼAGJ6� Balin 9�)JBıĲ6ŜȎMȕI�ý8¦Ġ48ǅMǉ4�4&,

Gareth9¦FHBĴ/2�, Launcelot7ų$JƢMņ�ǚG8ÔMȱǢ&, Balin

9ƤG)7¦Ġ8 Balan4ų&��"476/,� 

� ŝƝǦ9�Ôº�8�7ĖȦ$J,��8Ɂí,.8ŴȑMș&2Malory 7� I

fraternity 4 kinship 8ÝȺMǕĂ(IB83�I��
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ƧƲƝǦ 3Ɍǩœ 
 

ƛŊĤgzQv`8  

“the lawe of kynde” 4  “ex puris naturalibus” 

 
Žȿ  �ö  ɄïȪãȰïùŊŁɅ  

 

�gzQv`4Yy^c�ɄTroilus and Criseyde: Book IIIɅ8 “So wolde God, that 

auctour is of Kynde” (III, 1765) 70�291Ʌ“So would to God, who is the creator of 

Kynde. ” �I�92Ʌ“So would to God, the creator is born of Kynde. ” 8�șH8Ǯȡ

�3�I-K��1Ʌ8 God 9tcs|Ww`gŊ8�Ƙ8»Țƫ3�H2Ʌ9 Kynde

7ƔŠ(Iƫ(6L.ǚƆ7¬æ(Iƫ3�I� 

2Ʌ4Ǖ�,ìÑ�gzQv`4Yy^c�8 “the lawe of kynde” �C. S. Lewis8

ǯ�F�7du}]}8 “an absolute moral standard” (Studies in Words, p.61) C

“ethical ablolute” (G. W. Dunleavy, 1983) 3�I49Ǖ�7���@&K “The lawe of 

kynde” 9�ǚƆ8Ɛĸ¼�MĳØ&2�Hdu}]}9Śģ8Ƶ 5 ď7��2ƛŊ

(6L.Xw^r7ǪGJIF�6ǚƆûŊ8�Ƙ7��2�Ȩ�Ww`gŊƟ6ǚƆ

MȌȍ(IǉăƟ6ƯĘ7ĥ/2øæ(I"48ȬƘMƩ+�4&2�I4ĭLJI�g

zQv`4mTePR`9Ww`gŊ8�Ƙ;4ğ�Ȕ>J29�I�ǇĈgzQv`

�¸Ȟ&,B89�ǀƼ6Ɛ>J6�G7B0ǚƆ8ǁȋ�G�(“ex puris naturalibus”)

ĦGJIƛŊĤ8úƎ$3�I�gzQv`9Xw^rƟǚƆ(6L.ƛŊ8ǚƆ�Ƙ

89�6$M�ƌ&2�I�du}]}8ƣ8ĳâ9ǚƆMȌȍ(IǉăƟ6qvxM

Ņ�"4396�ƐƑĮ8�IǑ&�Xw^rƟǚƆMŅ�"47�/,4ĭLJI� 
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ǠŶ�ƁŔɄƴŊïùŊŁɅ  

 

du}]}4VRSQ{ǵ���8�Ǟǽ��I�9�Őǯ�;8"-LH�Ģ

G8�Ù8�358F�6ǇťMB,G&$G79+J�+8ģ8Ǟōù8Ɗȋ45

8F�7ȩLH58F�6ĳØÑ�MB0"476/,8����8ǵ�7ªș&2

ǪGJIǞǽ�Őǯ8�ƒō�Ɵ¡¶Į+&2Ǹǂ6�ƉŅ¯8ũę7�IB89

�3�K���4HL Őǯ4��ǯǽǦƌ7źơ&6�G��8ǵ�8�ǯǽǭ�

$G79+J7āŃ7țȩ(I�¡�8ĳȁMǕ�2?,�4ĭ���

��8ǵ�7Ǫ±$JI�¡�;8ĳȁ8ſƀ7�/2��8ǵ�M�0BŐÕ1

 ,89ɎǞǽɏ3QXw`�QXw`�8ōÁ+&2QXw`4��ãĀMǽ

I"43�/,�+&2+8ĳȁ�I�9ĻŹ49¤ƭ6ŵő+&2Ȅ�6ō

Á$G79Ɲĉ&,ōŔ8&I&3�K��+J9ǚĎ7ă(Iǚǫ4ǹHMƩ(

B87�6G6��G3�I�Ǟǽ7+&2Őǯ7$�ȟ³6ǚ MB0"4�ǚã

ǽōùMƝĉ$*Iéŝ3�Hve{ōÁMǙ&QXw`8ǚƴMƨƴ$*I,A

79ǚã8ȼåCōÁ7ũ%&,»�Ɵ6Ǵ?�ĩǩ3�/,��

�� �ƽ8Ǟǽ4��ǯǽ�Őǯ7ȅħ$JI�Ʉ�
���	Ʌ�ŵǤ�×ǎ8ōÁMąȢ(

I"4�Gŏ,6ōù8çē�ȧ I"4M(37"8��8ǵ�9ƍǮ&2�,

83�I�&�B"�&,�¡�8ĳȁ4��ǥƅ�ǚ²8ãǽ3$G79Őǯ4

��õ�7F/2"+ŚBɂAGJI"4M��QXw`7��2"8��=5ĨĦ

2�,ǵ�9�6���
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The Destruction of Troy: A Critical Edition 

8ǍǐMǃ�2  

 

Ţŝ�Æ�ɄȄƓČūïùÔǺŊŁɅ  

 

��QXw`ƧƲȈŎa{b}8\{\}c{`|kz_SYg8~Ə4&2��Ǟ

ǽȸȶǵ8�3ŚBȤ��Ù3�I The Destruction of TroyMłH�!,�\{\}c
{`Á8ƃ¢Ųȯ4&2Û~8´ŝ3�I EETSƈ� ȹ3�IeY`g�5��ƨ

Ǽ(I,A7¯ŝ4´ŝ8ŨÑMǥ/,�+8ǇťEETSƈ��6HşŇ6eY`

g3�I"4�µŔ&,�OEDBMEDB"8 EETSƈ7é1�2�ōMğƒ&2

�I83Ȣï6Tv}70�29 English Studiesǻ�653©Ǧ&,� 

ƵɈŲȯ4&2Diplomatic EditionM�ǧ(I,A7̄ ŝMĺǡ&2�IGlasgow

ïùâŘȾ7ġǷ¯ŝ8Uv}|`vQhM�ǧ&2BG�+JMf_bx|Qp}

_Á&Ż÷Á&,l}_4ă76IF�7Ǆ?ȔN-�"8ĸť9SEENETɄThe 

Society for Early English and Norse Electronic TextsɅ7F/2n^V{ïù±ƈ

ĈFH CDƈ3 2002Ĕ7±ƈ$J,� 

ƵɉŲȯ4&2 Critical Edition8Ǎǐ74H��/,�ÓŖ7eY`g8\{\}

c{`ÁBǥ�00AnnotationGlossaryM�ĸ&2�/,� 

���eY`gǍǐ8Ŭƙ3�I�+8Ȩ7Ó~8É«7é1� Troy Legend 3

�ILydgate’s Troy Book�F:The Laud Troy Book8\{\}c{`ÁBǥ�The 
Destruction of Troy48Ŵȑ7·ƒ&,�Ɗ7ÝȺ46/2�I"49"JG��
Ù8Ĕ�3�I�wh[Qg8�Ù91412Ĕ7ǓǳɄǓŪɅMòA1420Ĕ7úĸ

&2�I"4�ŔƩ$J2�I83"8�ÙMéƃ7&2�8��ÙMŴȑ(I4

�Iưě¹�Ĕ��²�I�B&J6�4Ǖ�2��0�8ȷơMǲü&2Ŵȑ&2

?,�Őǯ8ÝȺ65��æ&2ƻÅ79Ǯŷ&6�/,��ģ8ǾȺ4&2ű/,� 

 

 

 

 

 

 

 

 


