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Professor Hirose was born in Tokyo in 1911.  After he studied English literature
at Kansai University, he specialized in Middle English literature at the Graduate
School of Kansai University. In 1948 he became a professor at Kansai
University, and served as President of Kansai University from 1970 to 1973. It
is to be noted that when he was acting President of the University back in 1969,
he made strenuous efforts to resolve conflicts between the university and the
students. In 1971 he received his doctorate in literature for his important
contribution to studies in Middle English literature, especially Chaucer’s
Canterbury Tales. After his retirement in 1982 he became Professor Emeritus,
and in recognition of his contributions to Middle English studies he was given a
medal of honour by the Emperor in 1983. Professor Hirose’s festschrift to
celebrate his eighty-eighth birthday was published by his pupils in 1999.

In personality he was reticent and serious, imbued with a strong sense
of justice. He could not accept the smallest injustice and would respond to it
with sharp comments. As a result his opinions were highly valued. Yet he
was also kind and warm to people, so that he had a succession of students
visiting his house where he always welcomed them with open arms. He was
known to be an animal lover—he owned many elephant statuettes and he once
kept about fifty cats at home. His other pastime, incidentally, was taking
pictures.

Professor Hirose was generally acknowledged to be a great reader and
an avid book collector. His large collection of books amounted to 1685
Japanese, 1137 Chinese and 818 rare western books as well as 21,000 other
books. They were donated by his bereaved family to Kansai University Library
and are now conserved as the Hirose Collection.

Professor Hirose’s specialty was Middle English literature, particularly
Geoffrey Chaucer. Since he was also very interested in world folklore, he
investigated how various myths, folktales or anecdotes from all over the world
were woven into Chaucer’s works. He compared the original stories with the



plots of tales expertly arranged by Chaucer. “The Pardoner’s Tale”, for
example, is very similar to one of the Jataka tales, which describes the previous
lives of the Buddha in both human and animal forms. A story about an
elephant and a well, transmitted to the West, was eventually included as one of
the fables in “Barlaam and Joasaph” (which is based ultimately on the life of the
Buddha).

Professor Hirose collected analogues to “The Wife of Bath’s Tale”, a
shapeshifting narrative of a knight and an ugly woman turned beautiful, and he
classified tales of the spell-bound princess into four types. He also proposed
that these stories developed into two types: (a) tales of an old woman turned
beautiful and (b) tales of Cinderella. He also categorized forty Japanese stories
of the wife of a snake into various categories and drew comparisons between
them.

Professor Hirose observed that Chaucer did not believe medieval
romance was based on real stories. Chaucer’s viewpoints were much more
modern and rationalistic. While Chaucer denied the existence of King Arthur
and stories related to him, he did compose three romances, that is, “The
Knight’s Tale”, “Sir Thopas”, and “The Squire’s Tale”. This should not be
regarded as a contradiction because art is the creation of a world different from
the real world. Chaucer consciously composed “The Knight’s Tale” as a typical
romance although he ridiculed the form of romance in “Sir Thopas”; whereas
“The Squire’s Tale” stands in the middle in its treatment as a romance.
Professor Hirose argued that Chaucer did not complete “The Squire’s Tale”
because his aim was simply to satirize the typical lengthy, nonsensical romance.
Professor Hirose also commented that Chaucer did not find Dante’s lamentable
story of Paolo and Francesca any more realistic than fables of animals.

Professor Hirose observed that digressions inserted in Chaucer’s tales
have great significance. Sermons on gluttony, heavy drinking, gambling and
swearing in “The Pardoner’s Tale” are very important in the unfolding of the
plot. As for Chaucer’s treatment of dreams, he followed the precedent of the Le
Roman de la Rose, but the dream in “The Nun’s Priest’s Tale” is unique since
the cock and the hen discuss whether it can be read as an omen or not. The
dream, therefore, is used as a comical framework in this tale. Chauntecleer
argues that dreams can be a sign of what will happen, and he relates five
ominous parables in order to make his point. Considering the trouble which
he suffers later in the story, we should not take the row about the dream



between the couple as a digression but rather the climax of the tale. It is
indispensable to a story in which Chaucer makes fun of the arguing of a typical
married couple.

Professor Hirose also wrote about etymology. Japanese folklore tells of
a god of birth, who decides one’s fate when one is born. In ancient Rome they
had a similar goddess of birth called Parca. She used to be identified with the
three Greek goddesses, Moirai (in the plural form), which turned Parca to three
Parcae, who became Goddesses of Fortune. Later on, “fata”, the plural form
of “fatum” which means the utterance of God, or God’s will, came to be used as a
synonym of Moirai. Then, the singular form “Fatum” began to stand for a
goddess of fortune. This is exactly how the Greek word “Aisa”, Goddess, is
derived from a Greek noun “aisa”, which means God’s fate or God’s will. The
Greek word “tyche” also stands for fortune, good or bad, just as “moira” does.
“Tyche” evolved to mean a goddess of fortune from the late ancient Greek period
to the ancient Roman period. As for “fortuna”, the word originally represented
someone who brings a prolific growth of crops, but turned out to be a goddess of
fortune because agriculture is greatly influenced by unpredictable weather.
This is how Moirai and Fata came to mean a goddess of fate, whereas Tyche and
Fortuna signify fortune or accidental chances to which humans are constantly
subjected. Tyche and Fortuna, therefore, bring us luck, either good or bad.

Professor Hirose also discovered how the word “cockatrice” came to
mean a grotesque monster: in the middle ages, “cockatrice” was thought to be
related to “a cock” and was identified with the ancient “basiliscus”. He also
conducted research on the word “jackal”, which appears in the revised version of
the King James Bible published in 1885. In the Authorized Version, however,
the word, “dragon” or “whale” is used instead. In another paper he
demonstrated the etymology of “parchment” and the relationships of Byblos to
the word “baal”, Adonis and the alphabet.

Thus, Professor Hirose had a profound knowledge not only of mythology,
folklore, world religion and etymology but also of the classics and ancient
history of both the Western and the Eastern world. In his class students were
overwhelmed by his wide knowledge as he chalked numerous citations all over
the blackboard while delivering his lecture. His conversation, which was full of
wit and humor, invariably sparked his students’ interest in Middle English
language and literature.

His publications show the wide range of his knowledge:



(Articles)

MRl RN T2 > O(LHFEE ] (Two Buddhist tales found in Middle English
literature), [R97E K22 TR 455] (Year Book of the Preparatory Course for Kansai
University )(1940).

[ The Canterbury Tales |Z3417- Romances] (Romances in The Canterbury Tales), [
i KA geimte U2k ] (Kansai University Essays of Studies in Literature and
Philosophy) (1940).

T o2 ial (22T a ——O B EEE ] (A self portrait of Chaucer in The

Canterbury Tales), [BAVE K% ]) (Kansai University Academic Reports) (1941).

[ The Canterbury Tales itahiH @ digression (22T J(“Digression” in narratives of The
Canterbury Tales), [BAVE KFW5eimtE (CCFE ) ) (Kansai University Essays of
Studies in Literature and Philosophy) (1941).

[ 1) o — X HR | (A variant reading of Ulysses),[ B K5 T B8] (Kansai University
Year Book of the Preparatory Course) (1942).

[F g —+— L2 (Chaucer and dreams), [ BV K55 ] (Kansai University Academic
Reports) (1944).

[Fa—H— [NR=2DANFEDOFE] —F OFGH, & & FHRICOWT (Hd—) ] (Chaucer’s
“Wife of Bath’s Tale”: similar stories, the origin and the development, part 1), [B7E K
FrFimtE] (Kansai University Bulletin of Faculty of Letters) (1951).

[EA2 2D %1225 T ) (On gods who control fortunes), [RIVE K5 0oy ]
(Kansai University Bulletin of the Society of English Literature) (1952).

MR L7V I—Fa—%— [R=2DANFEDOFE] —Z OFGEE, &I & FEIZONT

(H o )| (A story of an old woman turned beauty and Cinderella: Chaucer’s “Wife of
Bath’s Tale”: similar stories, the origin and the development, part 2), [B7H K52 CF 4L ]
(Kansai University Bulletin of Faculty of Letters) (1953).

=27 s U Z(Cockatrice)lZ 2V T | (On “cockatrice”) [BE7E KL i) (Kansai
University Bulletin of the Society of English Literature) (1954).

B2 Jackal (22T J (On “Jackal” in the Bible), [EEvE KFZXFimE (AN B EE
Feaf5uE) | (Kansai University Bulletin of Faculty of Letters (The Special Issue to
Celebrate the Seventieth Anniversary)) (1955).

[t D5 H)(The Last Judgment)| (On the Last Judgment), [BIVE KZpoe a5 ]
(Kansai University Bulletin of the Society of English Literature) (1957).

[~L 4 (Pergamon) | (On “Pergamon”), [BVE KX ¥5m%] (Kansai University
Bulletin of Faculty of Letters) (1958).

e 7 1 ZA(Byblus) (Z®D—)] (On “Byblus”, part 1), [BIVE KI5 SCp R R iE o 5%
imfte] (Kansai University Bulletin of the Society of English Language and Literature)



(1960).

[MeEDig7) OfE 4 FH] (Various aspects of “The Wife of a Snake”), BV KZF[E 52
EX¥mE (BHEE AL SHE) ] (Kansai University Bulletin of the Society of
Japanese Literature (The Special Issue to Celebrate Professor Shimada’s Seventieth
Birthday) ) (1960).

B 7 7 ZA(Byblus) (Z® )] (On “Byblus”, part 2), [BIVH KI5 SCp S R gE e 5%
imfte] (Kansai University Bulletin of the Society of English Language and Literature)
(1960).

[F g —H%—L 7 (—)] (Chaucer and Dante, part 1), [EI7E K520 ] (Kansai
University Bulletin of Faculty of Letters) (1960).

71 4 A (Croesus) EHE]| (A note on King Croesus), BV K20 58E (BN \
+JE AR ) ) TRAE K50 5m%E ] (Kansai University Bulletin of Faculty of Letters
(The Special Issue to Celebrate the Eightieth Anniversary of Kansai University)
(1965).

[Nun’s Priest’s Tale ®%Z-5\ T (On the dream of Nun’s Priest’s Tale) [[BHVt K5
SRR R (1967).

[Fa—%— [Hp#ELOWGE] (2O T (—)) (On The Man of Law's Tale, part 1) [B974
KFFF 23wt |(Kansai University Bulletin of the Society of English Language
and Literature) (1969).

(College textbook)
Sutezo Hirose (ed. with notes), Chaucer: Nun’s Priest’s Tale (Osaka:

Osaka-kyoiku-tosho 1966).

In 1954 he conducted research in the Middle East, Turkey, Greece, Italy and other
countries related to Chaucer’s works while he was on sabbatical. He published an
essay based on his letters written from Greece to Japan, “In Athens: correspondence

from Greece” in Kansai University Essays in English Language and Literature (1961).
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